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『そばかすの少年』におけるヒロイン像の再解釈 
－「夢の乙女」を脱構築する Swamp Angel－ 
 
Reconsideration of the Angelic Heroine Image in Freckles: 
Swamp Angel Reconstructs an Archetypal Character of “Les Filles de Rêve” 
  
 清 水 友 理* 
      Yuri SHIMIZU 
  
  
要  約 本稿は，ジーン・ストラトン・ポーター（Gene Stratton-Porter, 1863-1924）の『そばかすの少年』
（Freckles 1904）のヒロイン像の再解釈を試みるものである。先行研究において，本作のヒロイン，エンゼ









Abstract The purpose of this article is to explore another way of reading an image of the heroine of Freckles 
written by Gene Stratton-Porter. In previous studies, the heroine, Angel, has been regarded as just an archetypal 
character of “Les Filles de Rêve,” which is the ideal image of women in Western culture. By focusing on the 
heroine’s name, “Swamp Angel,” and comparing her image from the hero’s point of view with the actual herself, this 
work will describe how Angel has elements unlike the stereotype of “Les Filles de Rêve.” Angel chooses to become 
hero’s ideal woman herself, pushing aside the representative characters of “Les Filles de Rêve.” In other words, 
the deconstruction of “Les Filles de Rêve” seen in Angel is an important perspective in research on the ideal image 
of women, and especially that depicted by female artists. 
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備えている。そんな彼女は “a born lady” ³⁾と慕われ
て，多くの男性から憧れられている。その信奉者の
数と熱意は，彼女の父が懇意にする店の従業員が 
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提供してきた」⁶⁾と述べる。また『屋根裏の狂女』
(The Mad Woman in the Attic 1979）でも，男性作家






















エンゼルを一目みたそばかすは，彼女の “beauty of 
which Freckles never had dreamed” ¹¹⁾に圧倒されな
がらも，“in every way kin to the Limberlost” ¹²⁾と感
じる。そして彼女が名乗ろうとするのをさえぎり，






フォード英語辞書』（Oxford English Dictionary）の 
“swamp, n” の項に記載されている。その定義は “n. 
U.S. a name for the hermit thrush and the wood thrush” 
で，1871 年には “quite a rare bird... in the deepest 

















Feather Falls And A Soul Is Born” ¹⁶⁾が示すように，
作中でも彼の自己探求の開始として描かれている。
さらに彼自身も “Biggest streak of luck I ever had... 







出会いを次のように感謝している。[“T]hank You for 
each separate good thing that has come to me... and 
above all for the falling of the feather. For if it didn’t 









[“M]e heart’s all me Swamp Angel’s, and me love is all 
hers, and I have her and the swamp so confused in me 
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Black Jack straightened, uttering a fearful oath. 
The hat sailed from his head from the far northeast.     
The Angel had not waited for the Bird Woman and 
her shot scarcely could have been called high.... 
Freckles looked at her in surprise. Her eyes were 
black, while her face was a deeper rose than usual. 
He felt that his own was white. 















Jack leaned toward her. He was the charmed 
fluttering bird, while the Angel was the snake.  
“Well, I rather guess!” he cried.  
The Angel drew a deep breath and surveyed him 
rapturously.  
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であり，“The one characteristic an Irishman admires 








Was he dead or alive? Since his Angel had seen 
Black Jack she never had glanced his way. Was she     
completely bewitched? . . . Suddenly a thing she 
had said jestingly to him one day came back with 
startling force: “You must take Angels on trust.” 
Of course, you must! She was his Angel. She must 
have seen! His life, and what was far more, her 
own, was in her hands. There was nothing he could 




















『学校のおてんば娘』（The Madcap of the School 1917）
では，銃を使いこなして男の子を守るエンゼルは，
寄宿学校の少女たちの憧れの物語のヒロインであり，





The Angel is in many ways well ahead of her time 
as a model of a woman's making and taking for 
herself a sphere wider than the domestic realm to 
which stereotyped gender roles restricted most 
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するときは常に “if he lifted them the tumult of tender 












“Do you think the Angel knew she did that?” she 
asked softly.  
“No,” said McLean; “I do not. But the poor boy 
knew it. Heaven help him!” 
... “He was born a gentleman,” conceded the Bird 
Woman. “He took no advantage. He never even 
offered to touch her. Whatever that kiss meant to 
him, he recognized that it was the loving impulse 













いを憂いて，“I can't for the life of me be telling you, 








Three days later she was the same Angel as of old, 
except that Freckles was constantly in her 
thoughts. The anxiety and responsibility that she 
felt for his condition had bred in her a touch of 




















“That he will never say,” said McLean at last, “and 
you don't understand, Angel. I don't know how you 
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came here. I wouldn't have had you hear that for 
the world, but since you have, dear girl, you must   
be told that it isn't your friendship or your kindness 
Freckles wants; it is your love.” ³⁴⁾ 
 
けれどもマクリーンのこの言葉に対し，既に「女性」





“I never have had to dream of love,”... “I never 
have known anything else, in all my life, but to love 
every one and to have every one love me. And 
there never has been anyone so dear as Freckles. 
If you will remember, we have been through a good 
deal together. I do love Freckles, just as I say I do. 
I don't know anything about the love of sweethearts, 
but I love him with all the love in my heart, and I 









にしたエンゼルは，病床のそばかすに “I want you 












ゼルが彼を  “you are the very finest person I ever 
knew” ³⁸⁾と言い，そうした点こそ，彼が立派な家
の出身である証拠だと言っても変わらなかった。 
“But you can't prove it,” wailed Freckles. “It ain't 
giving me a name, or me honor!” 
“Freckles,” said the Angel sternly, “you are 
unreasonable! Why, I did prove every word I said! 
Everything proves it! You look here! If you knew 
for sure that I could give you a name and your 
honor, and prove to you that your mother did love 
you, why, then, would you just go to breathing like 
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書評では，“takes most of its spirit from old-




少女像』（Portrait of a Girl in Glass 1943）にお
いて，登場する少女の愛読書として描かれて
いる。 
注 4） 『リンバロストの乙女』は “a popular girl’s 
story” ⁴⁴⁾と評されるほか，『アンジェラ，あ
んたって本当にいかすねぇ！』（You are Brick, 
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